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 






 













13–14


   

12

 






 






 









 



 



22–29

  

18







       









          




  

   
 











  


  


  






Vc.30

 








 



    


 





 





	(pesante)

34

 






 













 
 









pizz.
poco	rit Poco	meno	mosso

40



    
    






 




  









arco





45



 



   






  


 









53–54

  

50








   
   



 


    




pizz.56
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III.
















 









 



 






 









arco
Tempo	I


   

61

 






 






 









 







70–73

  

66

 
















  














  













74




 










 



 























79






























































cresc.


allargando Kadenz

88–122

       

84

 









  





 






















































Pk.

Vc. S.
Tempo	I

124–125



   




123





 






 






 






 






 







   

  

130





 








  








 


 




pizz. arco
Più	mosso

135

 






  


  




  




 



 



  

144–147

140








  




  











    









 



 

149
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